The Horror Film: An Investigation of Traditional Narrative Elements by George, Julia
TOPICS AND COMMENTS 
THE HORROR F I L M :  
AN I N V E S T I G A T I O N  OF T R A D I T I O N A L  NARRATIVE E L E M E I T S  
J u l i a  George 
Can f i lm f u n c t i o n  as a  v e h i c l e  o f  t r a d i t i o n a l  na r -  
r a t i v e ?  Many non -e thnog raph i c  f i c t i o n  f i l m s  seen t o  e x h i b i t  
e lements  o f  f o l k  n a r r a t i v e ,  t r a n s p o s e d  i n t o  a  v i s u a l  r a t h e r  
t h a n  p r i m a r i l y  an o r a l  mode o f  t r a n s m i s s i o n .  The s t r u c t u r e  
o f  f i l m ,  as w e l l  as t h e  themes, p r e s e n t  o f t e n  p a r a l l e l  t r a -  
d i t i o n a l  s t o r y t e l l i n g  methods. 
The h o r r o r  f i l m  i n c o r p o r a t e s  many e lements  o f  t r a d i -  
t i o n a l  f o l k  n a r r a t i v e .  H o r r o r  f i l m s  can be c o r r e l a t e d  w i t h  
modern b e l i e f  l egends  i n  components o f  s t r u c t u r e  and 
f u n c t i o n .  Legends f u n c t i o n  t o  educate ,  as u e l l  as t o  e n t e r -  
t a i n .  They e x p l a i n  e x t r a o r d i n a r y  phenomena and  memorable 
even ts ;  t h e y  communicate t r a d i t i o n a l  l e a r n i n g  and knowledge 
t o  t h e  young and u n i n i t i a t e ;  t h e y  a d v i s e  p e o p l e  how t o  
behave i n  c r i t i c a l  s i t u a t i o n s ;  and t h e y  warn a g a i r s t  doing 
t h e  wrong t h i n g . l  I t  nay be seen t h a t  h o r r o r  f i lms  can  
f u n c t i o n  t o  f u l f i l l  t h e s e  purposes.  
E leven  f i l m s  were v ieued .  The c h o i c e  of  f i l m s  was 
l i m i t e d  t o  t e l e v i s i o n  v i e w i n g  and t h u s  d i d  n o t  i n c l u d e  any 
o f  t h e  new t r e n d  i n  "mad s l a s h e r M  f i l m s  p o p u l a r  ak t h e  box 
o f f i c e s .  The sample i n c l u d e d  f i l m s  r a n g i n g  i n  d a t e  of 
r e l e a s e  f r o m  1943 t o  1973. The e l e v e n  f i l m s  v ieued:  
C a l l i n g  D o c t o r  Death.  ( 1943 )  63 m inu tes .  American. D i r e c t e d  
by R e g i n a l d  LeBorg. D i s t r i b u t e d  by  U n i v e r s a l  P r o d u c t i o n  Co. 
J u n g l e  C a p t i v e -  (1945)  63 m inu tes .  American. D i r e e e d  by 
H a r o l d  Young. D i s t r i b u t e d  by U n i v e r s a l  P r o d u c t i o n  Ce. 
Beas t  u i t h  F i v e  F i n g e r s .  ( 1948 )  88 minutes .  American. D i -  
r e c t e d  by Robe r t  F l o r e y .  D i s t r i b u t e d  by Warner Brothers. 
The Man Yho C o u l d  Cheat  Death.  (1959)  83 m inu tes .  British. 
D i r e c t e d  by Terence F i s h e r .  D i s t r i b u t e d  by ~ a r a / ~ a d o ~ a n /  
Hamaer T e c h n i c o l o r .  
Prince o f  Space. (1959)  57 m inu tes .  P a r t  1. Japanese. 
D i r e c t e d  by E i j i r o  Wakabayashi. D i s t r i b u t e d  by Toe i /Manley .  
The Crawling Hand. (1963)  88 m inu tes .  American. D i r e c t e d  
by H e r b e r t  L. S tock .  D i s t r i b u t e d  by American I n t e r n a t i o n a l  
P i c t u r e s .  
The Curse o f  the  L i v i n g  Corpse. (1964)  84 m inu tes .  American. 
D i r e c t e d  by  D e l  Tenny. D i s t r i b u t e d  by Fox. 
Son o f  Blob. (1971/1972)  91/88 m inu tes .  American. D i r e c t e d  
by L a r r y  Hagman. D i s t r i b u t e d  by Jack  H. H a r r i s  E n t e r p r i s e s .  
The I n c r e d i b l e  Two-Headed Transplant. (1971)  85 m inu tes .  
American. D i r e c t e d  by Anthony Lanza. D i s t r i b u t e d  by Amer ican 
I n t e r n a t i o n a l  P i c t u r e s / J o h n  Lawrence-Mutual  Genera l .  Movie- 
l a b  C o l o r .  
The Man Who Haunted Himself.  (1970)  94 m inu tes .  B r i t i s h .  
D i r e c t e d  by B a s i l  .Dearden. Warner -Pathe/EMI /Associated 
B r i t i s h  T e c h n i c o l o r .  
Legend o f  H e l l  House. (1973)  94 m inu tes .  B r i t i s h .  D i r e c t e d  
by John Hough. British/U.S./Pilgrim/Academy ( 2 0 t h  C e n t u r y  
Fox ) .  
THE HORROR FILMS 
Four  o f  t h e  more c o h e r e n t  o f  t h e  f i l m s  were chosen 
f o r  a n a l y s i s .  They a r e  The Wan Who Could Cheat Death, 
Jungle Captive, The I n c r e d i b l e  Two-Headed Transplant, and 
The Crawling Hand. 
1) The Man Who Could Cheat Death 
T h i s  B r i t i s h  f i l m  was made i n  1959. The mov ie  s t a r t s  
w i t h  a v i o l e n t  mugging i n  a f o g g y  P a r i s i a n  p a r k  and t h e  
f l i g h t  o f  t h e  k i l l e r  t o  a house w i t h  t h e  add ress  "Rue N o i r e "  
( B l a c k  S t r e e t ) ,  number U13.l1 
I n s i d e  we f i n d  a d o c t o r  who i s  a l s o  a s c u l p t o r  g i v i n g  
a p r i v a t e  showing o f  h i s  a r t w o r k .  He i s  abou t  t h i r t y  f i v e  
y e a r s  o l d .  He has a heavy German a c c e n t  and a b l o n d - h a i r e d ,  
b lue -eyed  phys ique .  H i s  name i s  F r i t z .  He meets an o l d  
g i r l f r i e n d ,  Jeann ine,  a t  t h e  showing. Suddenly,  a man- 
s e r v a n t  appears  a t  t h e  doo r  and shakes h i s  head. F r i t z  
becomes a g i t a t e d  and d i sbands  t h e  p a r t y  a b r u p t l y .  He ques- 
t i o n s  t h e  manservant ,  who r e p o r t s  t h a t  t h e  gues t  who was 
expec ted  had n o t  been a t  t h e  t r a i n  s t a t i o n .  
F r i t z  rushes  t o  h i s  o f f i c e  and s t a r t s  t o  open h i s  s a f e .  
Bu t  a t  t h i s  i l l - t i m e d  moment h i s  c u r r e n t  s c u l p t i n g  model 
and g i r l f r i e n d ,  Margot ,  shows up and demands a  r e c k o n i n g .  
H i s  hands and f a c e  a r e  b e g i n n i n g  t o  w r i n k l e .  Margot  screams. 
F r i t z  s t r i k e s  he r ,  k n o c k i n g  h e r  t o  t h e  f l o o r  and l e a v i n g  
a  h ideous  w r i n k l e  ove r  h e r  f a c e  and mouth. He t h e n  r u n s  
t o  t h e  s a f e ,  opens i t ,  and d r i n k s  down green f l u i d  f r o m  
a  smoking beaker .  H i s  f a c e  r e t u r n s  t o  normal .  
The gues t  expec ted  a t  t h e  t r a i n  s t a t i o n  a r r i v e s  a t  
l a s t .  I t  i s  F r i t z ' s  c o l l e a g u e  Ludwig, and e l d e r l y  surgeon.  
I t  becomes appa ren t  t h a t  F r i t z  i s  a n x i o u s l y  w a i t i n g  f o r  
Ludwig t o  p e r f o r m  an o p e r a t i o n  on him. Bu t  Ludwig  has had 
a  s t r o k e  and canno t  do t h e  o p e r a t i o n .  F r i t z  s h r i e k s  t h a t  
he i s  d r i n k i n g  t h e  g reen  f l u i d  eve ry  s i x  hou rs  now. Ludwig 
i s  h o r r i f i e d ,  a g r e e i n g  t h a t  u n t i l  t h e  , t ' s o l u t i o n f t  i s  found, 
t h e  o p e r a t i o n  must be p e r f o r m e d  a t  r e g u l a r  i n t e r v a l s .  
Ludwig sugges ts  g e t t i n g  a n o t h e r  d o c t o r .  He and F r i t z  
d i s c u s s  t h e  o r i g i n s  o f  t h e  o p e r a t i o n .  Ludwig  says  t h a t  
h i s  o r i g i n a l  p l a n s  were i d e a l i s t i c ,  h o p i n g  t o  o f f e r  some- 
t h i n g  f o r  t h e  b e n e f i t  o f  human i t y .  B u t  now he i s  h a v i n g  
second though ts .  F r i t z  i s  contemptuous. He b r i n g s  o u t  
an o l d  pho tog raph  o f  Ludwig  and h i m s e l f  t a k e n  when t h e y  
had been you ths  o f  n e a r l y  t h e  same age. Ludwig  i s  now 
e i g h t y  n i n e  and l o o k s  i t .  F r i t z  i s  one hundred f o u r  and 
l o o k s  t h i r t y  f i v e .  The o p e r a t i o n  t h e y  r e f e r  t o  i s  appa ren t -  
l y  concerned w i t h  t h e  r e t a r d a t i o n  o f  t h e  a g i n g  p rocess .  
F r i t z ' s  o l d  g i r l f r i e n d  Jeann ine  has a  b o y f r i e n d  who 
i s  a  d o c t o r .  (He i s  p l a y e d  by C h r i s t o p h e r  ~ e e ) .  Ludwig  
and F r i t z  t r y  t o  c o n v i n c e  h im  t o  do t h e  o p e r a t i o n .  I t  i n -  
v o l v e s  p l a n t i n g  a  p a r a t h y r o i d  g l a n d  somewhere i n  t h e  r e g i o n  
o f  t h e  r i b s .  Lee p r o t e s t s  t h a t  t h e r e  a r e  m o r a l  q u e s t i o n s  
i n v o l v e d ,  b u t  he f i n a l l y  agrees t o  h e l p  i f  Ludwig  w i l l  g u i d e  
him. 
Meanwhi le,  an i n s p e c t o r  shows up t o  i n q u i r e  abou t  t h e  
m i s s i n g  Margot.  Ludwig g e t s  s u s p i c i o u s  and l a t e r  asks F r i t z  
why t h r e e  o f  h i s  s c u l p t i n g  models have d i sappea red  over  
t h e  years .  F r i t z  l o o k s  g u i l t y  and i s  s i l e n t .  
Ludwig goes t o  t h e  l a b  and t h e r e  d i s c o v e r s  a  l lg land" 
i n  a  p e t r i e  d i s h .  He r e a l i z e s  t h a t  i t  was t a k e n  f r o m  a  
l i v i n g  body, n o t  r e v i t a l i z e d  f r o m  a  cadaver .  He g e t s  angry  
a t  F r i t z  who c l a i m s  t h a t  i t  i s  a l l  Ludw ig ' s  f a u l t  f o r  b e i n g  
so l a t e .  He had been unab le  t o  keep t h e  r e v i t a l i z e d  g l a n d s  
a l i v e  and so had had t o  murder t h e  f e l l o w  i n  t h e  p a r k  f o r  
t h e  l i v i n g  g land .  
F r i t z  argues e l o q u e n t l y  t h a t  t h e  v i c t i m  was a  non-human 
whose l i f e  was p o i n t l e s s  compared t o  t h e  impor tance  o f  t h e i r  
expe r imen t .  Ludwig t r i e s  t o  r e a s o n  w i t h  him, commenting, 
flHow y o u ' v e  changed, F r i t z ! "  F r i t z  says  he wants t o  do t h e  
same o p e r a t i o n  on Jeann ine  so she can s t a y  young w i t h  him. 
Ludwig i s  a p p a l l e d ,  and he d e s t r o y s  t h e  smoking green f l u i d  
wh ich  i s  k e e p i n g  F r i t z  s t a b i l i z e d  u n t i l  t h e  o p e r a t i o n  and 
which t a k e s  two yea rs  t o  make. F r i t z  k i l l s  h im and r e c o v e r s  
a  few d rops  o f  t h e  f l u i d .  
Now Lee w i l l  n o t  do t h e  o p e r a t i o n .  He t e l l s  t h e  i n -  
s p e c t o r  a l l  he knows. So F r i t z  k i d n a p s  Jeann ine and l o c k s  
h e r  i n t o  a  c e l l a r ,  t hen  b l a c k m a i l s  Lee i n t o  d o i n g  t h e  opera-  
t i o n .  He e x p l a i n s  t h a t  he and Ludwig  had d i s c o v e r e d  t h e  
s e c r e t  o f  l i f e ,  o f  i m m o r a l i t y .  
Lee asks  why t h e y  d i d  n o t  p u b l i s h .  
F r i t z  says i t ' s  because o f  t h e  f e a r s  o f  o v e r p o p u l a t i o n .  
I f  everyone were i m m o r t a l ,  t h e y  wou ld  a l l  d i e  o f  s t a r v a t i o n ,  
and, bes ides ,  i f  t h e r e  were no more dead peop le ,  t h e r e  wou ld  
be no more g lands  f o r  t h e  o p e r a t i o n s .  Lee r e p l i e s  t h a t  
i t  i s  a  m o r a l  o f f e n c e  a g a i n s t  n a t u r e  and God. 
F r i t z  t e l l s  Lee he must do t h e  o p e r a t i o n  o r  Jeann ine  
d i e s .  Lee agrees t o  do i t .  B e f o r e  t h e  o p e r a t i o n ,  F r i t z  
goes o u t  and murders ano the r  woman, a  p r o s t i t u t e ,  t o  g e t  
he r   gland.^^ T h i s  i s  f o r  J e a n n i n e ' s  o p e r a t i o n .  
Lee p e r f o r m s  t h e  o p e r a t i o n  on F r i t z ,  b u t  i t  i s  a  sham. 
He d i d  n o t  r e a l l y  r e p l a c e  t h e  g land .  F r i t z  goes o f f  t o  
t e l l  Jeann ine  t h e  news o f  t h e  o p e r a t i o n ,  b e l i e v i n g  i t  t o  
be good news, b u t  sudden l y  he g e t s  v e r y  w r i n k l e d  and u g l y .  
Margot,  who i s  mad and l i v i n g  i n  t h e  c e l l a r ,  s e t s  t h e  p l a c e  
on f i r e ,  and she and F r i t z ,  who i s  r a p i d l y  d y i n g  o f  o l d  
age and d i sease ,  b o t h  g e t  bu rned  t o  death .  Lee rescues  
Jeann ine.  
M o t i f s  
C o r r e l a t i o n s  f r om t h e  Hot i f - Index  o f  F o l k  L i t e r a t u r e  
c o u l d  i n c l ~ d e : ~  
F  668: S k i l l f u l  Surgeon Removes and Replaces V i t a l  Organs. 
S  113: Murder by S t a n g l i n g .  
D  1850: Magic D r i n k  G ives  I m m o r t a l i t y .  
D 1855: Death  Postponed f o r  Three Genera t i ons .  
N 384.0.1: Madness f r o m  F r i g h t .  
F  1041.8: Madness f r o m  S t range  S i g h t .  
N 135.1: T h i r t e e n  i s  Un lucky  Number. 
Discussion 
From a  s o c i o - h i s t o r i c a l  s t a n d p o i n t ,  t h e r e  a r e  some 
i n t e r e s t i n g  e lements  t o  t h i s  movie.  Bo th  F r i t z  and Ludwig  
a r e  s c i e n t i s t s .  F r i t z  i s  German; Ludwig  i s  Viennese. They 
had begun t h e  p r o j e c t  i n  y o u t h f u l  i d e a l i s m  ' ' f o r  t h e  b e n e f i t  
o f  humanity.! '  I t  i s  a  p r o j e c t  i n v o l v i n g  e x p e r i m e n t a t i o n  
w i t h  t h e  human body-- the r e v i t a l i z a t i o n  o f  o rgans,  w i t h  
s u r g i c a l  i m p l a n t a t i o n  r e p e a t e d  a t  r e g u l a r  i n t e r v a l s  u n t i l  
t h e  ' f s o l u t i o n ~ '  i s  found.  They a r e  w o r r i e d  abou t  ove rpopu la -  
t i o n ,  and peop le  who must be e x t e r m i n a t e d  i n  t h e  i n t e r e s t s  
o f  t h e  p r o j e c t  a r e  r e g a r d e d  as n o n - e n t i t i e s ,  non-humans. 
Bu t  t h e  p r o j e c t  has g o t t e n  o u t  o f  hand. Ludwig  has l o s t  
h i s  sense o f  t h e  i d e a l i s m  of t h e  v e n t u r e .  I t  can be no 
a c c i d e n t  t h a t  he has t h e  appearance o f  an A l b e r t  E i n s t e i n - -  
g e n t l e ,  w h i t e - h a i r e d ,  concerned, and o f f e r i n g  a d v i c e  t o  
F r i t z  t o  d i s c o n t i n u e  t h e  p r o j e c t .  He i s  t h e n  k i l l e d  f o r  
h i s  p a i n s .  Lee, shocked and sobe r ,  a rgues t h a t  t h e  opera-  
t i o n  i s  immoral ,  an o f f e n c e  a g a i n s t  n a t u r e  and God. F r i t z  
t r i e s  t o  impress  h im w i t h  t h e  impor tance  o f  t h e  p r o g r e s s  
o f  s c i e n c e .  
F i n a l l y  good t r i u m p h s ,  and F r i t z  becomes a  v i c t i m  of  
h i s  own expe r imen t ,  d y i n g  i n  a  c o n f l a g r a t i o n .  
I t  i s  n o t  h a r d  t o  d i s c e r n  t h e  theme o f  N a z i - l i k e  propa-  
ganda i n  t h e  arguments o f  F r i t z ,  o f  a n t i - s e m i t i s m  i n  h i s  
a t t i t u d e  toward  h i s  v i c t i m s  and t h e  need f o r  t h e i r  s a c r i f i c e  
t o  t h e  expe r imen t .  Ludw ig ' s  Jew ish  appearance and l a s t -  
m inu te  r e a l i z a t i o n  o f  t h e  t r u e  n a t u r e  o f  F r i t z ' s  i n t e n t i o n s ,  
w i t h  h i s  subsequent p r o t e s t  and l i q u i d a t i o n ,  m i g h t  suggest  
t h e  awakening awareness o f  a n t i - N a z i  s e n t i m e n t .  B u t  i t  
i s  Lee who f i n a l l y  o u t w i t s  and conquers  t h e  enemy. 
There i s  more b e i n g  communicated h e r e  t h a t  s i m p l y  an 
ana log  o f  t h e  p o l i t i c a l  s i t u a t i o n  i n  pre-Wor ld  War I 1  
Germany. The p r e v a i l i n g  a t t i t u d e  i s  a  g e n e r a l  s t a n c e  
a g a i n s t  F r i t z ' s  s e n t i m e n t s  abou t  h i s  s c i e n t i f i c  i d e a l s .  
The aud ience i s  n o t  expec ted  t o  sympa ths i ze  w i t h  h i s  a t t i -  
t ude  t h a t  t h e  expe r imen ts  he does a r e  more i m p o r t a n t  t h a n  
t h e  l i v e s  o f  t h o s e  he k i l l s  f o r  t h e  expe r imen t .  H i s  p r o -  
t e s t s  t h a t  t h e  b e n e f i t s  o f  t h e  e x p e r i m e n t - - i m m o r t a l i t y - -  
a r e  n o t  f o r  e v e r y o n e  b e c a u s e  o f  t h e  r i s k s  o f  o v e r p o p u l a t i o n  
a r e  a l s o  p r e s e n t e d  a s  t h e  s e l f i s h  r a v i n g s  o f  a  mad s c i e n -  
t i s t .  F r i t z  i s  f i n a l l y  o v e r c o m e  b y  t h e  humble  a n d  m o r a l  
d o c t o r ,  Lee, who, i t  i s  i m p l i e d ,  c o n c e r n s  h i m s e l f  more w i t h  
h i s  p a t i e n t s  t h a n  w i t h  w e i r d  e x p e r i m e n t a t i o n .  
T h i s  a n t i - s c i e n c e  p o s i t i o n  i s  p r e v a l e n t  i n  many f i l m s ,  
i n c l u d i n g  s e v e r a l  o t h e r s  o f  t h e  f i l m s  i n  t h i s  p r o j e c t  
samp le .  P e r h a p s  t h i s  e x p r e s s e s  t h e  c o n c e r n  o f  t h e  l e s s -  
e d u c a t e d  p u b l i c  o v e r  t h e  m y s t e r i o u s  a n d  f r i g h t e n i n g  t h i n g s  
s c i e n t i s t s  b u s y  t h e m s e l v e s  w i t h ,  i n c l u d i n g  i t e m s  o f  d u b i o u s  
m o r a l  j u s t i f i c a t i o n  s u c h  a s  bombs and  c h e m i c a l  weapons.  
A  theme o f t e n  i n v o l v e d  i n  t h e s e  f i l m s  i s  t h a t  o f  t h e  i n d i v i -  
d u a l  s t r u g g l i n g  a g a i n s t  t h e  p o w e r f u l  and  e n i g m a t i c ,  b u t  
i m m o r a l ,  w o r k i n g s  o f  s c i e n c e - - a n d  w i n n i n g .  
I t  h a s  a l s o  b e e n  s u g g e s t e d  t h a t  t h i s  theme o f  t h e  
German s c i e n t i s t  d a t e s  b a c k  f u r t h e r  t h a n  e i t h e r  o f  t h e  W o r l d  
Wars, b a c k  t o  1818 a n d  t h e  p u b l i c a t i o n  o f  Mary S h e l l e y ' s  
F r a n k e n s t e i n .  T h i s  b o o k ,  an e x e r c i s e  i n  e x p l o r i n g  t h e  
m o r a l i t y  o f  t h e  c r e a t i o n  o f  human l i f e ,  h a s  h a d  a  p r o f o u n d  
e f f e c t  on t h e  h o r r o r  f i l m i n d u s t r y ,  p a r t i c u l a r l y  i n  t h e  
1930s  f i l m  F r a n k e n s t e i n  w i t h  B o r i s  K a r l o f f .  Many s u b s e q u e n t  
f i l m s  a t t e m p t i n g  t o  d e p i c t  s c i e n c e  i n  a c t i o n  i n  t h e  l a b o r a -  
t o r y  have  r e l i e d  h e a v i l y  on  t h i s  s o u r c e .  
B u t  i s  t h e  c o n c e p t  o f  t h e  German s c i e n t i s t  s o  p o p u l a r  
s i m p l y  b e c a u s e  o f  S h e l l e y ' s  i n v e n t i v e  German d o c t o r ?  And 
why i s  t h e  c o n c e p t  a s  p o p u l a r  now, o v e r  a  h u n d r e d  f i f t y  
y e a r s  l a t e r ?  
Germany does  have  a  r e p u t a t i o n  f o r  w e l l - t r a i n e d  s c i e n -  
t i s t s .  I t  w o u l d  be  i n t e r e s t i n g  t o  e x p l o r e  t h i s  c o n n e c t i o n .  
A n o t h e r  avenue  t o  i n v e s t i g a t e  m i g h t  be  t h e  d a w n i n g  o f  
e x p e r i m e n t a l  s c i e n c e  i n  t h e  n i n e t e e n t h  c e n t u r y ,  t h e  f u r o r s  
o f  S o c i a l  D a r w i n i s m  a n d  c u l t u r a l  e v o l u t i o n ,  and t h e  g e n e r a l  
s e c u l a r  t r e n d  i n  p h i l o s o p h y  i n  t h e  y e a r s  d u r i n g  a n d  a f t e r  
t h o s e  t u r b u l e n t  t i m e s .  
The Man Who C o u l d  C h e a t  D e a t h  a l s o  c o n t a i n s  s e x u a l  
o v e r t o n e s .  The s c u l p t i n g  m o d e l s ,  who a r e  s e d u c e d  b y  F r i t z ,  
a r e  a l l  k i l l e d  o r  d r i v e n  mad. The p r o s t i t u t e  i s  m u r d e r e d  
f o r  h e r  "g land . ' '  J e a n n i n e  e s c a p e s  an  a t r o c i o u s  o p e r a t i o n  
a n d / o r  d e a t h  o n l y  t h r o u g h  t h e  e f f o r t s  o f  h e r  b o y f r i e n d  Lee, 
n o t  y e t  c u c k o l d e d .  The w a r n i n g s  h e r e  a r e  a p p a r e n t :  do n o t  
p o s e  n u d e  f o r  German s c u l p t o r s ;  do n o t  a l l o w  o n e s e l f  t o  
be  seduced ;  do n o t  be  a  p r o s t i t u t e ;  do n o t  b e  u n f a i t h f u l  
be seduced; do n o t  be a  p r o s t i t u t e ;  do n o t  be u n f a i t h f u l  
t o  one ' s  swee thea r t .  D a n i e l  Barnes has d e s c r i b e d  h o r r o r  
s t o r i e s  as h a v i n g  a  d i d a c t i c  purpose- - to  s c a r e  and t o  warn. 3 
The Man Who Could Cheat Death seems t o  f u l f i l l  t h i s  purpose.  
2)  Jungle Captive 
T h i s  1945 American mov ie  i s  s i m i l a r  i n  some components 
t o  t h e  p r e c e d i n g  f i l m .  
The movie opens w i t h  a  d o c t o r  o p e r a t i n g  on a  r a b b i t  
w i t h  t h e  h e l p  o f  two young t e c h n i c i a n s ,  a  woman and a  man. 
The o p e r a t i o n  i s  a p p a r e n t l y  a  success-- the r a b b i t  s i t s  up. 
Next we a r e  a t  t h e  c i t y  morgue. A m y s t e r i o u s  and u g l y  
man comes i n  and k i l l s  t h e  a t t e n d a n t ,  s t e a l s  t h e  body of  
an '!Ape WomanH f r o m  i t s  drawer,  and escapes w i t h  t h e  body 
i n  a s t o l e n  ambulance. T h i s  i s  d r i v e n  t o  t h e  woods and 
abandoned; a n o t h e r  c a r  i s  p a r k e d  t h e r e ,  and t h e  u g l y  man 
t a k e s  i t  and d r i v e s  up t o  a  l o n e l y  house i n  t h e  woods. 
He c a r r i e s  t h e  body i n s i d e .  
Meanwhi le,  t h e  p o l i c e  f i n d  t h e  ambulance d r i v e r s  
bemoaning t h e  t h e f t  o f  t h e i r  v e h i c l e ,  and i t  i s  l e a r n e d  
t h a t  t h e  body was s t o l e n  b e f o r e  i t s  autopsy.  The news goes 
o u t .  
Back a t  t h e  d o c t o r ' s  o f f i c e ,  Anne ( t h e  fema le  t e c h n i -  
c i a n )  announces t h a t  she and Don ( t h e  male t e c h n i c i a n )  a r e  
engaged. He has g i v e n  h e r  h i s  f r a t e r n i t y  p i n .  The d o c t o r  
c o n g r a t u l a t e s  h e r ,  t h e n  asks  h e r  t o  come w i t h  h im  on a  j ob .  
She goes. They a r r i v e  a t  t h e  m y s t e r i o u s  house i n  t h e  woods. 
I n s i d e ,  Anne sees t h e  u g l y  man and t h e  Ape Woman, and 
guesses t h e  t r u t h .  She t r i e s  t o  g e t  away, b u t  t h e  u g l y  
man s t o p s  h e r .  
The d o c t o r ,  we f i n d ,  i s  named Sigmund. He i s  calm. 
He t e l l s  Anne t h a t  t h e  Ape Woman i s  an an ima l  and so i t  
i s  a l r i g h t  t o  expe r imen t  on h e r a n d  r e s t o r e  h e r  body t o  l i f e .  
He t h e n  comments t h a t  t h e  u g l y  man, who i s  h i s  a s s i s t a n t ,  
i s  a  t r u e  s c i e n t i s t ;  he sees t h a t  t h e  l i f e  of t h e  morgue 
a t t e n d a n t  was an o b s t a c l e  i n  t h e  p u r s u i t  o f  sc ience .  
Sigmund d r u g s  Anne and draws h e r  b l o o d  t o  p u t  i n t o  
t h e  Ape Woman. The u g l y  man i s  concerned f o r  Anne because 
she i s  so p r e t t y .  He o b j e c t s  t o  S igmund 's  t a k i n g  so much 
b lood .  Sigmund snaps, "You a r e  a  s c i e n t i s t ,  n o t  a  sent imen-  
t a l i s t ! "  
W i th  a  l o t  o f  e l e c t r i c a l  gadgets ,  t h e  Ape Woman i s  
r e s t o r e d  t o  l i f e .  S igmund e x u l t s  t h a t  now o t h e r  d o c t o r s  
w i l l  n o t  l a u g h  a t  h i s  t h e o r i e s  anymore.  
S igmund w a n t s  t o  change  t h e  Ape Woman i n t o  a  r e a l  
woman, b u t  he  needs  t h e  r e c o r d s  o f  t h e  d o c t o r  who h a s  
done t h e  j o b  b e f o r e .  He t e l l s  t h e  u g l y  man t o  g e t  them. 
The u g l y  man o b e y s ,  a n d  i n  t h e  p r o c e s s  k i l l s  t h e  o t h e r  
d o c t o r .  
U s i n g  A n n e ' s  g l a n d u l a r  s e c r e t i o n s ,  S igmund c h a n g e s  
t h e  Ape Woman i n t o  a  b e a u t i f u l  young  woman, P a u l a  D u P r i s .  
She i s  a l i v e  b u t  does  n o t  r e s p o n d .  She i s  " j u s t  an a n i -  
m a l . "  S igmund p l a n s  t o  t r a n s p l a n t  A n n e ' s  b r a i n  i n t o  Pau- 
l a ' s  body .  He g e t s  h i s  book  on  Bra in  Surgery.  
The u g l y  man s h o u s  up a t  t h e  d o c t o r ' s  o f f i c e  where  
Don s p o t s  h i s  f r a t e r n i t y  p i n  on t h e  u g l y  m a n ' s  c o a t .  He 
g e t s  t h e  p i c t u r e  and  f o l l o w s  t h e  u g l y  man b a c k  t o  t h e  h o u s e  
i n  t h e  woods. B u t  he g e t s  c a u g h t  a t  once  b y  Sigmund;  he  
i s  b r o u g h t  i n  a n d  i s  t i e d  t o  a  c h a i r  t o  w a t c h  t h e  o p e r a -  
t i o n .  Don s a y s  r e p r o a c h f u l l y ,  "We t h o u g h t  y o u  were  s u c h  
a  g r e a t  man. B u t  w h a t  a r e  a c o u p l e  o f  l i v e s  t o  s t a n d  i n  
t h e  way of  S c i e n c e !  ... B u t  - y o u  c a n ' t  do t h a t ! "  
S igmund r e p l i e s :  " T h i s  i s  S c i e n c e ! "  
T h e r e  i s  a  s c u f f l e  w h i l e  t h e  u g l y  man t r i e s  t o  p r e v e n t  
t h e  o p e r a t i o n .  He i s  s h o t  b y  Sigmund.  Then P a u l a  t u r n s  
b a c k  i n t o  t h e  Ape Woman and  a t t a c k s  and  k i l l s  Sigmund.  
She t u r n s  t o  a t t a c k  Anne, b u t  a t  t h a t  moment a  d e t e c t i v e  
b u r s t s  i n  a n d  s h o o t s  t h e  Ape Woman. He p a t s  Don on  t h e  
s h o u l d e r .  "Take i t  e a s y ,  k i d , "  he  s a y s .  
Anne and  Don g e t  m a r r i e d  and  t a k e  o f f  f o r  N i a g a r a  
F a l l s .  
n o t i f s  
F  668:  S k i l l f u l  Surgeon .  
EO-E 199 :  L i f e  i s  R e s t o r e d  t o  Dead.  [ ~ e s u s c i t a t i o n  ~ o t i f s ]  
R 10.1: M a i d e n  A b d u c t e d .  
K 611.21:  Escape  f r o m  Madman. 
B  29.9: Man-Ape. 
F 511.1.3.1: P e r s o n  w i t h  Ape Face .  
Discussion 
The theme i n  t h i s  f i l m  o f  Sc ience  gone mard w i t h  i t s  
own power i s  q u i t e  b l a t a n t .  We f i n d  once a g a i n  t h e  German 
d o c t o r  i n s i s t i n g  t h a t  i t  i s  j u s t i f i e d  t o  s a c r i f i c e  human 
l i v e s  i n  t h e  i n t e r e s t  o f  s c i e n t i f i c  expe r imen t .  There 
i s  a g a i n  t h e  younger man p r o t e s t i n g  t h i s  p h i l o s o p h y .  The 
young woman i s  duped b u t  rescued  i n  t h e  n i c k  o f  t ime .  
The f i l m  a l s o  c o n t a i n s  t h e  F r a n k e n s t e i n - i n - f i l m  f o r m u l a  
o f  obsessed s c i e n t i s t ,  a  p h y s i c a l l y  d i s a b l e d  h e l p e r ,  and 
a  monster  b r o u g h t  t o  l i f e  t h r o u g h  t h e  use o f  s t r a n g e  e l e c -  
t r i c a l  mach inery  and t h e  body p a r t s  o f  ano the r  human. 
3) The Incredible Tuo-Headed Transplant 
T h i s  1971 American mov ie  a l s o  c o n t a i n s  an e x t r a o r d i -  
n a r y  f e a t  o f  su rge ry .  A s c i e n t i s t / d o c t o r ,  p l a y e d  by Bruce 
Dern, has a  p r i v a t e  l a b o r a t o r y  because h i s  m e d i c a l  c o l -  
l eagues  h a v e n ' t  a p p r e c i a t e d  h i s  gen ius .  He has a  deformed 
h e l p e r ,  an o l d e r  man w i t h  no hands. He a l s o  has a  dumb 
b u t  presumably  sexy w i f e .  The househo ld  i s  augmented by 
a  handyman and h i s  son, a  m e n t a l l y  r e t a r d e d  g i a n t .  
A t  t h e  l o c a l  i n s a n e  asylum a  h o m i c i d a l  n a n i a c  escapes, 
s t e a l s  a  c a r ,  and soon a r r i v e s  a t  D e r n ' s  house. There 
he s p o t s  t h e  w i f e ,  c l a d  o n l y  i n  a  b i k i n i .  He a s s a u l t s  
he r ,  i n  t h e  p r o c e s s  k n o c k i n g  Dern o u t  and k i l l i n g  t h e  g i -  
a n t ' s  f a t h e r .  The l u n a t i c  t h e n  abducts  t h e  w i f e  and d r i v e s  
o f f  w i t h  he r .  
The hand less  h e l p e r  a r r i v e s  and he and Dern chase t h e  
l u n a t i c  i n  t h e i r  c a r .  They a r r i v e  j u s t  i n  t i m e  t o  p r e v e n t  
t h e  w i f e ' s  r a p e  by t h e  l u n a t i c ,  and t h e y  shoo t  him. They 
t a k e  t h e  body back t o  t h e  l a b .  Here we a r e  a l l o w e d  t o  
see t h e  r e s u l t s  o f  Dern ls  s u r g i c a l  expe r imen ts :  cages of  
two-headed r a b b i t s ,  f oxes ,  and even a  two-headed monkey. 
The m e n t a l l y  d e f i c i e n t  g i a n t .  Danny, appears and f i n d s  
h i s  f a t h e r  dead. He i s  g i v e n  a  s e d a t i v e  and b r o u g h t  i n t o  
t h e  l a b  t o  l i e  down. I t  i s  a t  t h i s  p o i n t  t h a t  t h e  hand less  
h e l p e r  t a l k s  Oern i n t o  o p e r a t i n g  on humans - t o  p u t  t h e  
l u n a t i c ' s  head on Danny 's  body. Dern  has a  f l a s h b a c k  of  
Danny 's  f a t h e r  a s k i n g  h im  and h i s  w i f e  t o  t a k e  c a r e  o f  
Danny i f  a n y t h i n g  happened t o  him, t h e  f a t h e r .  Dern  sup- 
p resses  t h i s  t h o u g h t  and does t h e  o p e r a t i o n .  
L a t e r  t h a t  n i g h t ,  t h e  heads wake up. They have a  
c o n v e r s a t i o n .  The l u n a t i c  has grasped t h e  s i t u a t i o n  a t  
o n c e  a n d  d e c i d e s  t o  t a k e  a d v a n t a g e  o f  i t .  The t w o - h e a d e d  
t r a n s p l a n t  c r e a t u r e  b r e a k s  i t s  b o n d s  a n d  t a k e s  o f f  i n t o  
t h e  n i g h t ,  w h e r e  i t  s o o n  l o c a t e s  a  l o v e r ' s  l a n e  w i t h  t w o  
c a r s  o f  y o u n g  c o u p l e s .  I t  b r e a k s  i n t o  o n e  c a r  a n d  k i l l s  
t h e  c o u p l e .  The o t h e r  c o u p l e  s e e s  t h i s  s c e n e  a n d  manages 
t o  g e t  away. 
Danny i s  r e m o r s e f u l ,  b u t  t h e  l u n a t i c  i s  i n  c o n t r o l .  
Soon, t h e  c r e a t u r e  f i n d s  some b i k e r s  c o o k i n g  b r e a k f a s t .  
As t h e  woman i s  a t t a c k e d ,  t h e  t w o  men t r y  t o  f i g h t  b a c k  
w i t h  c h a i n s  a n d  s w i t c h b l a d e s .  I t  i s  n o  u s e .  The c r e a t u r e  
k i l l s  a l l  t h r e e  o f  them. 
M e a n w h i l e ,  a  f r i e n d  o f  D e r n ' s ,  a n o t h e r  d o c t o r ,  a r r i v e s  
f r o m  t h e  c i t y  f o r  a  v i s i t .  A f t e r  D e r n  g i v e s  h i m  t h e  b r u s h -  
o f f ,  h e  h e a r s  t h e  r u m o r s  a b o u t  a  t w o - h e a d e d  g i a n t .  S i n c e  
h e  knows a b o u t  D e r n ' s  e x p e r i m e n t s ,  h e  i s  a b l e  t o  f i g u r e  
o u t  w h a t  i s  g o i n g  on. A f t e r  D e r n  a n d  t h e  h a n d l e s s  h e l p e r  
g o  o u t  w i t h  a  r i f l e  t o  g e t  t h e  t w o - h e a d e d  c r e a t u r e ,  t h i s  
f r i e n d  goes  b a c k  t o  t h e  h o u s e  a n d  d i s c o v e r s  t h e  w i f e  t i e d  
u p  i n  b e d .  She h a d  s e e n  t h e  m o n s t e r ,  a n d  D e r n  h a d  h a d  
t o  r e s t r a i n  h e r .  She t e l l s  t h e  f r i e n d  t h e  w h o l e  s t o r y .  
A t  t h i s  p o i n t ,  D e r n  a n d  t h e  h a n d l e s s  h e l p e r  show u p  
a g a i n  a t  t h e  h o u s e ,  k n o c k  t h e  f r i e n d  u n c o n s c i o u s ,  a n d  l o c k  
t h e  w i f e  u p  i n  a c a g e  i n  t h e  l a b .  They t h e n  r e l o a d  a n d  
g o  o u t  o n c e  a g a i n  i n  p u r s u i t .  
The t w o - h e a d e d  c r e a t u r e  now r e t u r n s ,  l o c a t e s  t h e  w i f e  
i n  t h e  c a g e  a n d  a b d u c t s  h e r  a g a i n .  I t  c a r r i e s  h e r  o f f  
t o  a  m i n e s h a f t  i n  t h e  h i l l s .  
D e r n ,  t h e  h a n d l e s s  h e l p e r ,  a n d  t h e  f r i e n d  a l l  c o n v e n e  
o n  t h e  m i n e s h a f t  a t  t h e  same t i m e  where  t h e  t w o - h e a d e d  
m o n s t e r  i s  p r e p a r i n g  t o  a s s a u l t  t h e  w i f e  o n c e  a g a i n .  D e r n  
s h o o t s ,  t h e  s h a f t  c o l l a p s e s ,  a n d  o n l y  t h e  f r i e n d  a n d  t h e  
w i f e  e s c a p e .  They a g r e e  n o t  t o  t e l l  t h e  p o l i c e  t h e  w h o l e  
s t o r y .  so  t h a t  D e r n ' s  r e p u t a t i o n  as a s u r g e o n  w i l l  n o t  
b e  t a r n i s h e d .  
I s u b j e c t i v e l y  j u d g e d  t h i s  m o v i e  t o  b e  t h e  w o r s t  m o v i e  
i n  t h e  s a m p l e .  
M o t i f s  
F 668 :  S k i l l f u l  S u r g e o n .  
E 783.1:  Head C u t  O f f  and  S u c c e s s f u l l y  R e p l a c e d .  
F 167.6:  H a n d l e s s  P e o p l e .  
J 1116.1: C l e v e r  Madman. 
S 113: Murder by S t r a n g l i n g .  
N 325: U n w i t t i n g  Murder Because o f  I n s a n i t y .  
D i s c u s s i o n  
T h i s  f i l m  r e p e a t e d  s e v e r a l  o f  t h e  e lemen ts  of  t h e  
two e a r l i e r  mov ies  d i scussed :  a  s c i e n t i s t / d o c t o r  w i t h  a  
p h y s i c a l l y  deformed h e l p e r ;  a  m o r a l  w r e s t l e  d u r i n g  wh ich 
r e s p e c t  f o r  human l i f e  t a k e s  second p l a c e  t o  t h e  impor tance  
o f  t h e  expe r imen t ;  and a  monster  i s  c r e a t e d .  The Franken-  
s t e i n  i n f l u e n c e  i s  v e r y  obv ious  i n  t h i s  f i l m .  Once a g a i n  
we g e t  a  v iew o f  t h e  t h e  image o f  s c i e n t i s t s  w i t h  l i t t l e  
r e s p e c t  f o r  humani ty  and an obsess ion  w i t h  t h e i r  work. 
The theme o f  a n t i - s c i e n c e  i s  a p p a r e n t l y  as s t r o n q  i n  t h i s  
1972 movie as i t  was i n  1945 ( J u n g l e  C a p t i v e ) .  The most 
n o t a b l e  d i f f e r e n c e  i s  t h e  absence o f  t h e  German e lement .  
There i s  s t i l l  o n l y  a  vague concep t  o f  s u r g i c a l  p rocedu re  
and an i m p r e s s i o n  t h a t  s c i e n t i s t s  a r e  b a s i c a l l y  immora l .  
They a r e  a lways pun i shed  i n  t h e  end. Perhaps t h i s  i s  a  
way f o r  t h e  v i e w i n g  p u b l i c  v i c a r i o u s l y  t o  s t r i k e  back a t  
t h e  p e r c e i v e d  wrongs o f  modern i n d u s t r i a l  sc ience .  
Another  theme made more e x p l i c i t  i n  t h i s  f i l m  i s  t h e  
s e x u a l  n a t u r e  o f  t h e  monster .  Danny had had a  c r u s h  on 
t h e  w i f e  t o  b e g i n  w i t h ;  combined w i t h  t h e  l u n a t i c ' s  v i o l e n t  
t e n d e n c i e s  and appa ren t  sex-crazed mind, t h e  r e s u l t  i s  
a  g i a n t  gone mad w i t h  l u s t .  He a t t a c k s  c o u p l e s  p a r k e d  
i n  t h e  l o v e r ' s  l a n e  and pun i shes  them. The c o u p l e  i n  t h e  
f i r s t  c a r  had o b v i o u s l y  been i n d u l g i n g  i n  s e x u a l  a c t i v i t v .  
Those i n  t h e  c a r  t h a t  g o t  away had n o t ,  and so had been 
a b l e  t o  see t h e  two-headed c r e a t u r e  i n  t i m e  t o  escape. 
The t o p i c  o f  l o v e r ' s  l a n e  t r a g e d i e s  i s  a  f a m i l i a r  one i n  
l e g e n d  s t u d i e s .  
One o f  t h e  most e r e v a l e n t  u rban  b e l i e f  l egends  i s  
one known as The Hook. There a r e  many v a r i a t i o n s ,  b u t  
t h e  g e n e r a l  p l o t  i n v o l v e s  a  g i r l  and a  boy p a r k e d  on a  
d a t e  i n  t h e  l o c a l  l o v e r s '  l ane .  Wh i l e  t h e y  s t a r t  t o  neck, 
a  news b u l l e t i n  comes o v e r  t h e  r a d i o  abou t  an escaped sex 
maniac on t h e  l o o s e  i n  t h e  v i c i n i t y  w i t h  a  hook f o r  one 
hand. The g i r l  g e t s  ne rvous  and i n s i s t s  on l e a v i n g .  The 
b o y f r i e n d  i s  exaspe ra ted  b u t  d r i v e s  away. When he g e t s  
t o  t h e  g i r l ' s  house and comes around t o  l e t  h e r  o u t  o f  
t h e  c a r ,  he sees a  hook hang ing  f rom t h e  door hand le .  
T h i s  l e g f n d  i s  u s u a l l y  t o l d  as  h a v i n g  t a k e n  p l a c e  
i n  t h e  l o c a l  a r e a  w h e r e  i t  i s  b e i n g  t o l d .  Y e t  i t  i s  f o u n d  
i n  many v e r s i o n s  a l l  o v e r  t h e  c o u n t r y ,  r e v e a l i n g  i t s  s t a t u s  
as  a  l e g e n d .  
Du des  i n t e r p r e t s  t h e  s e x u a l  s i g n i f i c a n c e  o f  t h i s  P l e g e n d .  The hook  i s  i n t e r p r e t e d  as  a  p h a l l i c  s y m b o l ,  
t h e  c a r  as  a  v a g i n a l  one.  J u s t  a s  t h e  hook  i s  a b o u t  t o  
e n t e r  t h e  v e h i c l e ,  i t  i s  r i p p e d  o f f  - s e v e r e d .  The l e g e n d ,  
a c c o r d i n g  t o  Dundes ,  e x p r e s s e s  n o t  t h e  f e a r  o f  a  s e x u a l  
a t t a c k  b y  an e s c a p e e  o f  a  m e n t a l  i n s t i t u t i o n ,  b u t  o f  o n e  
b y  t h e  g i r l ' s  d a t e .  
The l o v e r s 1  l a n e  f i g u r e s  i n  o t h e r  modern  l e g e n d s  a s  
w e l l  a s  t h i s  one,  and  i t  i s  n o t  s u r p r i s i n g  t o  f i n d  t h a t  
i t  h a s  s u r f a c e d  i n  a n o t h e r  o f  t h e  f i l m s  r e v i e w e d  h e r e ,  
Son o f  Blob, a  1969  A m e r i c a n  f i l m .  W i t h o u t  d e s c r i b i n g  
t h e  e n t i r e  p l o t ,  t h e  l o v e r s 1  l a n e  s c e n e  may b e  d e s c r i b e d .  
The g i r l  who i s  s p r e a d i n g  t h e  a l a r m  a b o u t  t h e  Son o f  B l o b  
i s  d e s p a i r i n g  b e c a u s e  n o  one b e l i e v e s  h e r .  The b o y  f r i e n d  
i s  t r y i n g  t o  b e  s y m p a t h e t i c  b11t d o e s  n o t  r e a l l y  b e l i e v e  
h e r  u n t i l  t h e  Son o f  B l o b  a t t a c k s  t h e  c a r  a n d  b e g i n s  t o  
seep  t h r o u g h  t h e  c r a c k s  i n  t h e  d o o r .  I t  i s  a  d i r e  moment 
u n t i l  t h e  boy  f r i e n d  t h i n k s  t o  t u r n  o n  t h e  a u t o  a i r  c o n -  
d i t i o n e r ,  a n d  t h e n  t h e  m o n s t e r  r e t r e a t s  f r o m  t h e  c o l d .  
J u s t  a s  i n  The Hook l e g e n d  a n d  i n  The I n c r e d i b l e  Tuo- 
Headed Transplant ,  t h e  c o u p l e  s ~ l r v i v e s  p a r t l y  as  a  r e s u l t  
o f  t h e i r  n o t  h a v i n g  b e e n  t o o  o c c u p i e d  w i t h  s e x u a l  a c t i v i t y  
t o  h a v e  t h e  s e n s e  t o  e s c a p e .  
The C r a u l i n g  Hand 
T h i s  i s  a  1964 A m e r i c a n  m o v i e .  
A  s p a c e  e x p e d i t i o n  h a s  t o  r e t u r n  t o  e a r t h  f r o m  t h e  
moon a f t e r  an u n s u c c e s s f u l  t r i p  - t h e  a s t r o n a u t ,  P h i l ,  
h a s  r u n  o u t  o f  o x y g e n .  T u e n t y  m i n u t e s  l a t e r .  he a p p e a r s  
on t h e  m o n i t o r  s c r e e n .  He i s  s t i l l  a l i v e  b u t  h a s  a p p a r e n t -  
l y  gone mad. He h a s  b l a c k  c i r c l e s  a r o u n d  h i s  e y e s .  He 
y e l l s  f o r  them t o  b l o w  up t h e  s h i p  b e c a u s e ,  he s a y s ,  " T h e r e  
i s  s o m e t h i n g  i n  my a r m ! "  Doc a n d  S t e v e ,  h i s  f r i e n d s  b a c k  
a t  t h e  r o c k e t  base ,  f i n a l l y  do b l o w  up t h e  s h i p ,  b u t  i t  
i s  a l r e a d y  i n  t h e  e a r t h ' s  a t m o s p h e r e .  
M e a n w h i l e ,  a  r o m a n t i c  i n t e r l u d e  t a k e s  p l a c e  o n  a  C a l i -  
f o r n i a  b e a c h .  A S w e d i s h  g i r l  named M a r t a  a n d  h e r  A m e r i c a n  
b o y  f r i e n d  L a w r e n c e  a r e  g o i n g  f o r  a  swim.  He p r o p o s e s ,  
she e v a d e s  a n s w e r i n g .  As t h e y  f r i s k  a r o u n d ,  t h e y  f i n d  
t h e  a s t r o n a u t ' s  h a n d  l y i n g  o n  t h e  beach .  Lawrence ,  a  med i - -  
c a l  s t u d e n t ,  w a n t s  t o  t a k e  i t  w i t h  them, b u t  M a r t a  i s  d i s -  
g u s t e d  a n d  w o n ' t  h a v e  i t .  
L a t e r  t h a t  n i g h t ,  L a w r e n c e  g o e s  b a c k  t o  g e t  t h e  hand .  
A t  t h e  s p a c e  l a b o r a t o r y ,  a  r a t  w h i c h  s u r v i v e d  a n  e a r -  
l i e r  t r i p  t o  t h e  moon h a s  become h o m i c i d a l l y  v i o l e n t .  
Back  a t  L a w r e n c e ' s  h o u s e ,  h i s  l a n d l a d y  f i n d s  h i m  
s n e a k i n g  i n .  He h i d e s  t h e  h a n d  o n  a  p a n t r y  s h e l f .  The 
l a n d l a d y  goes b a c k  t o  b e d  b u t  c a n n o t  s l e e p .  She g e t s  up 
a n d  h a s  a  d r i n k .  We w a t c h  t h e  h a n d  c r a w l  i n t o  h e r  b e d .  
When she  g e t s  b a c k  i n t o  bed ,  t h e  h a n d  s t r a n g l e s  h e r .  
L a w r e n c e  h e a r s  t h e  s t r u g g l e ,  d i s c o v e r s  t h e  b o d y ,  and  
goes  t o  l o o k  f o r  t h e  hand .  B u t  i t  h a s  d i s a p p e a r e d .  He 
c a l l s  t h e  p o l i c e .  They f i n d  a  f i n g e r p r i n t  on t h e  l a n d -  
l a d y ' s  n e c k l a c e .  
L a w r e n c e  c a l l s  Doc a t  t h e  s p a c e  l a b .  W h i l e  h e  w a i t s  
f o r  t h e  c a l l  t o  g e t  t h r o u g h ,  t h e  h a n d  c r e e p s  u p  and  s t a r t s  
t o  s t r a n g l e  h i m .  B u t  i t  does  n o t  k i l l  h i m .  He i s  t a k e n  
away i n  an a m b r ~ l a n c e  b u t  wakes up s c r e a m i n g ,  j u m p s  o u t ,  
a n d  r u n s  home. The p o l i c e  b e g i n  t o  s u s p e c t  h i m .  
He s t a r t s  t o  t a p e  r e c o r d  t h e  s t o r y  b u t  i n  t h e  m i d d l e  
o f  i t  h e  s u d d e n l y  g e t s  v i o l e n t ,  b r e a k s  t h e  r e c o r d e r ,  a n d  
g e t s  t h o s e  b l a c k ,  z o m b i e  l i k e  e y e s  l i k e  t h o s e  o f  P h i l  t h e  
a s t r o n a u t .  He s t a g g e r s  a b o u t  t h e  room. 
M e a n w h i l e ,  p r i n t s  f r o m  t h e  n e c k l a c e  a r e  p r o v e n  t o  
b e l o n g  t o  P h i l .  Doc a n d  S t e v e  show up i n  C a l i f o r n i a .  
They h a v e  a  g e i g e r  c o u n t e r  t h a t  shows where  t h e  h a n d  h a s  
been .  A t  t h e  m o r t u a r y  t h e y  c o n f i r m  t h a t  t h e  h a n d  h a s  b e e n  
on t h e  l a n d l a d y ' s  b o d y .  A t  L a w r e n c e ' s  h o u s e ,  t h e y  t r a c k  
down t h e  t r a i l  o f  t h e  h a n d  o v e r  t h e  w a l l s  a n d  c e i l i n g s ,  
b u t  L a w r e n c e  a p p e a r s  i n  a  f r e n z i e d  s t a t e  a n d  a t t a c k s  them, 
t h e n  d i s a p p e a r s  i n t o  t h e  n i g h t .  He a v o i d s  t h e  p o l i c e  
a r o u n d  t h e  h o u s e  a n d  a r r i v e s  a t  t h e  l o c a l  i c e  c r e a m  p a r l o r ,  
w h e r e  h e  a l m o s t  s t r a n g l e s  t h e  j a n i t o r  t o  d e a t h .  He r u s h e s  
o u t  a n d  goes  t o  M a r t a ' s  h o u s e .  She i s  i n  bed .  He seems 
t o  be b a c k  t o  n o r m a l  a t  f i r s t .  He t r i e s  t o  t e l l  M a r t a  
t h e  w h o l e  t h i n g ,  b u t  when she  p r e s s u r e s  h i m  h e  g e t s  f r a n t i c  
a g a i n ,  t r i e s  t o  s t r a n g l e  h e r ,  and  t h e n  l e a v e s  t h r o u g h  t h e  
bedroom window. M a r t a  t e l l s  t h e  c o p s  a b o u t  t h e  hand .  
L a w r e n c e ,  b a c k  a t  home, f i n d s  t h e  h a n d  i n  t h e  l a u n d r y  
c l o s e t .  A f t e r  a  s t r u g g l e ,  h e  g e t s  i t  i n t o  t h e  t r u n k  o f  
h i s  ca r .  He d r i v e s  away, b u t  t h e  hand somehow manages 
t o  g e t  o u t  o f  t h e  t r u n k  and c r a w l s  up ove r  t h e  back s e a t .  
I t  g rabs  Lawrence by t h e  t h r o a t ,  b u t  he i s  a b l e  t o  keep 
t h e  c a r  under  c o n t r o l  l o n g  enough t o  g e t  t o  t h e  town dump. 
Here he jumps o u t  and b r e a k s  t h e  hand!s g r i p ,  t h e n  t r i e s  
t o  b u r y  i t ,  b u t  i t  escapes. He pursues  t h e  hand, s l a s h i n g  
.at  i t  w i t h  a  b r o k e n  b o t t l e .  
By t h e  t i m e  Doc, Steve, and t h e  p o l i c e  show up on 
t h e  scene, t h e  hand has been chopped t o  b i t s .  They t e s t  
Lawrence w i t h  t h e  g e i g e r  c o u n t e r  and a f f i r m  t h a t  he i s  
no l o n g e r  possessed. R e c o v e r i n g  i n  t h e  h o s p i t a l ,  Lawrence 
i s  r e u n i t e d  w i t h  Mar ta .  
Doc obse rves  t h a t  l i f e  can e x i s t  under  d i f f e r e n t  tem- 
p e r a t u r e s .  i n  d i f f e r i n g  energy  r e l a t i o n s h i p s .  They p u t  
t h e  rema ins  o f  t h e  hand i n  a  s t e e l  box.  The l a s t  s h o t  
o f  t h e  f i l m  shows t h e  box b e i n g  opened: i t  i s  empty!  
Motifs 
C  948.6: Hand Cut  O f f  F o r  B r e a k i n g  Tabu. 
E 422.1.11.3: Ghost As Hand. 
H  106.1: Severed Hand As I d e n t i f i c a t i o n .  
S  161: M u t i l a t i o n :  C u t t i n g  Off Hands. 
E 472: Ghost I n  Bed W i t h  L i v i n g .  
S  113: Murder By S t r a n g l i n g .  
Discussion 
By now a  l o t  of t h e  p l o t  l i n e  e lemen ts  appear t o  be 
f a m i l i a r :  t h e  vague s c i e n t i f i c  methods o f  Doc and S teve  
w i t h  t h e i r  g e i g e r  c o u n t e r  and cages o f  r a t s ;  t h e  young 
c o u p l e  b e s i e g e d  by s u p e r n a t u r a l  t r o u b l e  b u t  i g n o r e d  by 
t h e  a d u l t  wo r l d ;  t h e  e v e n t u a l  d e f e a t  o f  t h e  monster  by 
t h e  y o u t h  w i t h  f i n a l  g r u d g i n g  a d m i r a t i o n  by t h e  a d u l t s .  
The hand i t s e l f  i s  t h e  f o c u s  o f  a t t e n t i o n  h e r e .  The 
hand i s  o u t  o f  c o n t r o l ;  i t s  o r i g i n a l  owner canno t  r e s t r a i n  
i t .  I t  has a  mind o f  i t s  own. I t  c r a w l s  i n t o  bed, a t t a c k s  
an o l d e r  woman, t h e n  roams around t h e  house. I t  a t t a c k s  
Lawrence t w i c e  more b e f o r e  b e i n g  c l o b b e r e d  t o  b i t s .  I t  
possesses him. 
U s i n g  Dundes's s u g g e s t i o n ,  perhaps t h e r e  i s  a  s e x u a l  
component t o  t h e  imagery  o f  t h i s  hand-gone-mad. The hand 
i s  d i s c o v e r e d  w h i l e  t h e  young c o u p l e  i s  i n v o l v e d  i n  p r e -  
m a t i n g  b e h a v i o r  on t h e  beach. The d i s c o v e r y  t e r m i n a t e s  
t h e i r  a c t i v i t y .  The g i r l  w a n t s  n o t h i n g  t o  do w i t h  t h e  
hand.  The b o y  s e c r e t l y  w a n t s  i t .  Once he g i v e s  i n  t o  
h i s  i m p u l s e s  and  g e t s  t h e  h a n d  u n d e r  c o v e r  o f  t h e  n i g h t ,  
i t  t a k e s  o v e r .  I t  c r a w l s  i n t o  b e d  w i t h  h i s  l a n d l a d y  and 
k i l l s  h e r .  Lawrence  does  n o t  seem t o  have  a  m o t h e r .  I s  
t h e r e  some c o m p l e x  p s y c h o l o g i c a l  f a c t o r  h e r e ?  
Or does  t h e  h a n d  r e p r e s e n t  s e x u a l  a g g r e s s i o n ?  A f t e r  
i t  a l m o s t  s t r a n g l e s  Lawrence ,  i t  p o s s e s s e s  h i m  p e r i o d i c a l l y  
and  a t  i n c o n v e n i e n t  moments. A t  M a r t a ' s  house ,  when she  
demands t o  know what  h i s  p r o b l e m  i s ,  t h e  v i o l e n c e  t a k e s  
o v e r  and  Lawrence  t r i e s  t o  s t r a n g l e  h e r .  L a t e r ,  s h e  t e l l s  
t h e  p o l i c e  i t  was n o t  r e a l l y  L a w r e n c e ' s  hand  - i t  w a ~ ~ ~ s o m e  
one e l s e ' s . t 1  
I s  t h i s  an e x o n e r a t i o n  o f  t h e  t r u s t e d  b o y  f r i e n d ' s  
sudden  u n e x p e c t e d  s e x u a l  a g g r e s s i o n ?  I t  wasn'  t r e a l l y  
he . 
I t  i s  o n l y  a f t e r  L a w r e n c e  f i n a l l y  c o n q u e r e d  t h e  ag- 
g r e s s i v e  t e n d e n c i e s  o f  t h e  h a n d  and  d e s t r o y s  i t  t h a t  he  
i s  r e i n c o r p o r a t e d  i n t o  s o c i e t y ,  f o r g i v e n  b y  t h e  p o l i c e  
and  h i s  g i r l f r i e n d .  
The message h e r e  seems t o  r e a d :  D o n ' t  g i v e  i n  t o  y o u r  
h a n d ' s  d e s i r e  t o  roam a r o u n d  g r a b b i n g  t h i n g s .  
OTHER MOTIFS 
One o f  t h e  mos t  p r e v a l e n t  themes f o u n d  i n  t h i s  s a m p l e  
o f  h o r r o r  f i l m s  was t h a t  o f  i n s a n i t y .  An i n s a n e  p e r s o n  
a p p e a r s  i n  s e v e n  o f  t h e  e l e v e n  h o r r o r  f i l m s .  
Beast w i t h  F i v e  F i n g e r s  h a s  a  c o n c e r t  p i a n i s t  who 
q u e s t i o n e d  h i s  own s a n i t y ,  and  a  d e r a n g e d  a l c h e m i s t .  The 
I n c r e d i b l e  Two-Headed Transplant  f e a t u r e d  t h e  e s c a p e d  h o m i -  
c i d a l  m a n i a c .  I n  C a l l i n g  Doctor  Death,  t h e  n e u r o l o g i s t  
h a s  a m n e s i a  and  c a n n o t  remember i f  he  k i l l e d  h i s  w i f e .  
The p o l i c e  i n s p e c t o r  a c c u s e s  h i m  o f  b e i n g  i n s a n e ,  a n d  he  
b e g i n s  t o  s ~ ~ s p e c t  t h i s  h i m s e l f .  T h i s  m i g h t  be  c o r r e l a t e d  
w i t h  Thompson's m o t i f  K 1265 :  Man F a l s e l y  R e p o r t e d  I n s a n e .  
I n  The Crawl ing  Hand, b o t h  t h e  a s t r o n a u t  r e t u r n i n g  
f r o m  O u t e r  Space a n d  t h e  young  man Lawrence  a r e  p o s s e s s e d  
b y  t h e  hand,  w h i c h  c a u s e s  them t o  go o u t  o f  c o n t r o l .  Law- 
r e n c e  becomes u n s u c c e s s f u l l y  h o m i c i d a l  d u r i n g  t h e s e  p e r i o d s  
o f  p o s s e s s i o n .  
The Man Who Haunted H imse l f  f i n d s  h i m s e l f  c o n f r o n t e d  
w i t h  a  d o u b l e  o f  h i m s e l f  who t a k e s  o v e r  h i s  l i f e ,  h i s  b u s i -  
ness, and even h i s  w i f e ;  he t h i n k s  he has gone mad and 
c o n s u l t s  an I r i s h  p s y c h i a t r i s t .  The Nan Who Could Cheat 
Death f e a t u r e s  t h e  mad s c i e n t i s t  F r i t z ,  as w e l l  as t h e  
young model Margot  who goes mad a f t e r  F r i t z  m isses  h i s  
f l u i d  and s t a r t s  g e t t i n g  o l d  b e f o r e  h e r  v e r y  eyes. T h i s  
c o r r e l a t e s  w i t h  Thompson's m o t i f  N 384.0.1: Madness From 
F r i g h t ,  and w i t h  F  1041.8: Madness From S t range  S i g h t .  
F i n a l l y ,  i n  The Curse o f  the  L i v i n g  Corpse, t h e  s e r i e s  
o f  t i z a r r e  murders  supposed l y  emanat ing  f rom t h e  g r a v e  
a r e  a t  l a s t  t r a c e d  t o  t h e  i n s a n e  younger  b r o t h e r  - M o t i f  
J 161: C l e v e r  Madman. 
A second most f r e q u e n t  theme i n  t h i s  f i l m  sample was 
t h a t  of t h e  S k i l l f u l  Surgeon ( M o t i f  F 668).  The I n c r e d i b l e  
Two-Headed Transplant i s  c r e a t e d  by t h e  g e n i u s - s c i e n t i s t  
who has b'een p r a c t i c i n g  on s m a l l e r  a n i m a l s  t o  s u r g i c a l l y  
produce two-headed r a b b i t s  and monkeys ( M o t i f  E 783.1: 
Head Cu t  O f f  and S u c c e s s f u l l y  Rep laced ) .  Jungle Captive 
a l s o  f e a t u r e s  a  d o c t o r  who p r a c t i c e s  on a  r a b b i t ,  b r i n g i n g  
i t  back t o  l i f e  i n  p r e p a r a t i o n  f o r  h i s  p roposed  e x p e r i -  
ments on humans. The Nan Who Could Cheat Death was a  
s k i l l e d  surgeon who knew how t o  p r o l o n g  human l i f e  by  s u r -  
g i c a l l y  i m p l a n t i n g  a  p a r a t h y r o i d  g l a n d  ( i n  t h e  v i c i n i t y  
of  t h e  r i b s ! ) .  T h i s  m i g h t  be M o t i f  F  668.1: S k i l l f u l  Sur-  
geon Removes and Replaces V i t a l  Organ. 
Murder ( M o t i f  S 110 FF) i s  of cou rse  o b s e r v a b l e  i n  
a l l  o f  t h e s e  f i l m s .  I n  C a l l i n g  Doctor Death and The Craw- 
l i n g  Hand, t h i s  theme i s  f u r t h e r  e m b e l l i s h e d  w i t h  M o t i f  
K 2116: I n n o c e n t  Person Accused Of Murder.  The c o n c l u s i o n  
o f  t h e  f i l m  f i n d s  t h e  f a l s e  a c c u s a t i o n  r e s o l v e d .  
M o t i f  S  113: Murder By S t r a n g l i n g  appears  i n  The Craw- 
l i n g  Hand, i n  wh i ch  t h e  d i sembod ied  hand s t r a n g l e s  Law- 
r e n c e ' s  l a n d l a d y  and t h e n  t r i e s  t o  g e t  him; he i n  t u r n ,  
w h i l e  possessed by t h e  hand, u n s u c c e s s f u l l y  t r i e s  t o  s t r a n -  
g l e  h i s  g i r l  f r i e n d  M a r t a  and an i c e  cream p a r l o r  j a n i t o r .  
The Beast With F i v e  Fingers a l s o  f e a t u r e s  t h e  roaming  hand 
c r e e p i n g  abou t  m u r d e r i n g  peop le  and l e a v i n g  d i s t i n c t i v e  
hand p r i n t s  on t h e i r  t h r o a t s .  I n  The Man Who Could Cheat 
Death, F r i t z  s t r a n g l e s  Ludwig  t o  dea th .  The I n c r e d i b l e  
Two-Headed Transplant a l s o  s t r a n g l e s  i t s  v i c t i m s .  
A l e s s  f r e q u e n t  b u t  s t i l l  s i g n i f i c a n t  m o t i f  i n c l u d e d  
t h a t  o f  t h e  hand. Bes ides  b e i n g  f e a t u r e d  i n  The Crawling 
Hand, a  d isembodied hand appeared i n  Beast With F ive  Fin- 
gers.  I n  t h i s  f i lm, t h e  d e a d  p i a n i s t ' s  h a n d  c r a w l s  o u t  
o f  t h e  tomb a n d  l u r k s  a r o u n d  i n  a  s i n i s t e r  manner .  M o t i f s  
a r e  E 422 .1 .11 .3 :  G h o s t  As Hand; S  1 6 1 :  M u t i l a t i o n  - C u t -  
t i n g  Of f  O f  Hands;  a n d  H  106 .1 :  S e v e r e d  Hand As I d e n t i f i -  
c a t i o n .  The h a n d  r e t u r n s  t o  r e c o v e r  t h e  p i a n i s t ' s  r i n g :  
K 362.2:  R i n g  To P u t  On C o r p s e ' s  F i n g e r .  
I n  b o t h  Beast With F i v e  F ingers  a n d  Curse of t h e  
L i v i n g  Corpse t h e r e  i s  R 212 :  Escape  F rom The G r a v e .  
The I n c r e d i b l e  Two-Headed Transplant  i s  a  Two-Headed 
Ogre  ( G  361 .1 .1 ) .  
M o t i f  E 280  FF :  The B u i l d i n g  H a u n t e d  By G h o s t s  o n l y  
a p p e a r e d  i n  one  o f  t h e  f i l m s  i n  t h e  s a m p l e ,  Legend of H e l l  
House. T h i s  may b e  due t o  t h e  s a m p l i n g  e r r o r  b e c a u s e  t h e  
theme o f  t h e  h a u n t e d  h o u s e  i s  s o  w i d e s p r e a d  a n d  p o p u l a r .  
T h i s  p a r t i c u l a r  f i l m  a l s o  e x h i b i t e d  t h e  c h i l l i n g  M o t i f  
E 472 :  G h o s t  i n  B e d  W i t h  The L i v i n g ,  and  E 472.2:  G h o s t  
L e a v e s  Body Mark I n  Bed. I n  t h i s  s c e n e ,  t h e  s p i r i t  haun-  
t i n g  t h e  h o u s e  i n v i t e s  h i m s e l f  i n t o  t h e  bedroom a n d  b e d  
o f  t h e  y o u n g  f e m a l e  medium, who c o o l y  s e n d s  h i m  a b o u t  h i s  
b u s i n e s s .  Legend o f  H e l l  House a l s o  c o n t a i n e d  t h e  M o t i f  
V 116 :  A l t a r ;  i n  one s c e n e  t h e  s c i e n t i s t  i s  k i l l e d  on t h e  
a l t a r  b y  t h e  g h o s t .  
DISCUSSION 
O a n i e l  B a r n e s  d e f i n e s  t h e  s t r u c t u r e  o f  h o r r o r  s t o r i e s  
a s  h a v i n g  t h r e e  s t e p s :  
( 1 )  An i n t e r d i c t i o n ,  o r  w a r n i n g  a g a i n s t  s o m e t h i n g  
f o r b i d d e n ;  
( 2 )  A  v i o l a t i o n  o f  t h e  i n t e r d i c t i o n  6  ( 3 )  The c o n s e q u e n c e  o f  t h e  v i o l a t i o n .  
The h o r r o r  f i l m s  r e v i e w e d  seem t o  c o m p l y  w i t h  t h i s  
mode l .  I n  t h e  f o u r  d e t a i l e d  a t  l e n g t h  i n  t h i s  p a p e r ,  t h e  
3 - s t e p  p a t t e r n  c a n  b e  d i s c e r n e d :  
I n  The Man Who Could Cheat Death,  L u d w i g  w a r n s  F r i t z  
t h a t  h e  i s  l o s i n g  p e r s p e c t i v e  o f  t h e  i d e a l s  o f  t h e  e x p e r i -  
men t .  F r i t z  i g n o r e s  t h i s  a d v i c e  a n d  k i l l s  L u d w i g .  He 
i s  s o o n  b r o u g h t  t o  r u i n  t h r o u g h  t h e  b a c k f i r i n g  o f  h i s  own 
work  a n d  t h e  e f f o r t s  o f  t h e  m o r a l  d o c t o r  Lee.  
I n  Jungle Capt ive ,  t h e  i n t e r d i c t i o n  i s  i m p l i e d .  We 
see  t h a t  S igmund  h a s  l i t t l e  r e s p e c t  f o r  human l i f e .  By 
v i o l a t i n g  t h e  c u l t u r a l  n o r m s  o f  A m e r i c a n  s o c i e t y  a n d  e x p e r -  
i m e n t i n g  on a  human l i f e ,  he i s  p u n i s h e d  b y  d e a t h .  Once 
aga in ,  t h i s  i s  b r o u g h t  abou t  by  t h e  b a c k f i r i n g  o f  h i s  own 
expe r imen t .  
I n  The I n c r e d i b l e  Two-Headed T r a n s p l a n t ,  t h e  i n t e r -  
d i c t i o n  i s  t h e  same: do n o t  e x p e r i m e n t  w i t h  human l i f e .  
To r e i n f o r c e  t h i s ,  Dern  has a  f l a s h b a c k  o f  t h e  g i a n t ' s  
f a t h e r  a s k i n g  Dern and h i s  w i f e  t o  l o o k  a f t e r  t h e  son. 
SDern d i s r e q a r d s  t h i s  r e q u e s t ,  s r e a t e s  a  monster .  and. 
aga in ,  i s  d e s t r o y e d  by h i s  own expe r imen t .  
I n  The C r a w l i n g  Hand, t h e  message seems t o  have more 
o f  a  s e x u a l  n a t u r e .  M a r t a  f o r b i d s  Lawrence t o  p i c k  up 
t h e  hand; he does, and i t s  p o s s e s s i o n  wreaks a l l  s o r t s  
o f  havoc. Lawrence a s s a u l t s  s e v e r a l  peop le ,  i n c l u d i n g  
Marta,  and o n l y  r e t u r n s  t o  n o r m a l  a f t e r  a  He rcu lean  e f f o r t  
t o  d e s t r o y  t h e  hand. 
W h i l e  t h e  i n t e r d i c t i o n  i s  n o t  a lways  exp ressed  v e r -  
b a l l y  i n  t h e  f i l m ,  i t  i s  n e v e r t h e l e s s  i n v a r i a b l y  t h e r e .  
The s t r u c t u r e  of  t h e  h o r r o r  mov ies  r e v i e w e d  h e r e  c o m p l i e s  
n i c e l y  w i t h  t h a t  of h o r r o r  s t o r i e s  as d e s c r i b e d  by Barnes. 
H o r r o r  s t o r i e s  f u n c t i o n  t o  s c a r e  and t o  warn; t h e  same 
'seems t o  a p p l y  t o  h o r r o r  f i l m s .  
TO WHOM DOES THE HORROR FILM APPEAL? 
Most f o l k l o r i s t s  ag ree  t h a t  modern l egends  appea l  
t o  young peop le .  Many of  t h e  u rban  b e l i e f  t a l e s  i n  r e c e n t  
c i r c u l a t i o n ,  such as The Hook, The Boy F r i e n d ' s  Death,  
The Roommate's. Death,  The Backseat  A s s a i l a n t ,  The En t rapped  
B a b y s i t t e r ,  The F a t a l  F r a t e r n i t y  I n i t i a t i o n ,  The Po i soned  
Dress, The Dorm Murders,  and o t h e r s  a n n o t a t e d  i n  Eaugh an, 
conce rn  and d e p i c t  t e e n a g e r s  and young c o l l e g e  s t u d e n t s .  7 
Degh sugges ts  t h a t  t h e  l egends  f u n c t i o n  as a  v i c a r -  
i o u s  way t o  e n j o y  momentary danger and f e a r .  C r i s e s  o f  
coming o f  age can f i n $  a  needed o u t l e t  i n  s t o r i e s  o f  h o r r o r  
and t h e  s u p e r n a t u r a l .  A c c o r d i n g  t o  Degh, t h e r e  a r e  t h r e e  
f a c t o r s  i n v o l v e d  which may accoun t  f o r  t h e  p r e v a l e n c e  o f  
t h e s e  l egends  among American young peop le .  The f i r s t  i s  
t h a t  t h e  American p o p u l a t i o n  i s  n o t  e x t r e m e l y  dense i n  
s e t t l e m e n t ,  l e a v i n g  geog raph i c  empty p l a c e s  t o  be f i l l e d  
by t h e  ' ' v i s i o n a r y  i m a g i n a t i o n  o f  young peop le  c r a v i n g  f o r  
s c a r y  t d v e n t u r e  in t h e i r  r a t h e r  u n e v e n t f u l ,  a f f l u e n t  
wor ld. ' '  The second i s  t h a t  c a r s  a r e  a  v e r y  i m p o r t a n t  
p a r t  o f  American coming of age, s y m b o l i z i n g  independence 
and m o b i l i t y .  The t h i r d  i s  t h a t  g r o w i n g  up e n t a i l s  
l e a v i n g  home f o r  s c h o o l ,  t h u s  e n t e r i n g  a  p e r i o d  o f  i n i -  
t i a t o r y  s e c l u s i o n  - f o r  i n s t a n c e  i n  a  dorm o r  a  s o r o r i t y /  
f r a t e r n i t y  s i t u a t i o n .  A l l  t h r e e  o f  t h e s e  f a c t o r s  a r e  
e v i d e n t  i n  modern l e g e n d s ,  i n  h o r r o r  s t o r i e s ,  a n d  i n  h o r r o r  
f i l m s .  
D a n i e l s o n ,  i n  an a r t i c l e  o n  f o l k l o r e  and  f i l m ,  s u g g e s t s  
t h a t  f i l m  i n t e n s i f i e s  t h e  t r a n j ! i s s i o n  o f  t r a d i t i o n a l  
n a r r a t i v e  w i t h  v i v i d  v i s u a l  images .  He e m p h a s i z e s  t h a t ,  
as i n  many l e g e n d s ,  i n  a  number o f  h o r r o r  f i l m s  a t t e n t i o n  
i s  d rawn t o  t h e  s p e c i f i c  l o c a t i o n  a n d  t i m e  o f  t h e  e v e n t  
( t o  e s t a b l i s h  c r e d i b i l i t y ) ;  a n d  t h e  p l o t  f e a t u r e s  a  v u l -  
n e r a b l e  a d o l e s c e n t  e n d a n g e r e d  b y  a  v i o l e n t  madman, e i t h e r  
i n  a  b a b y s i t t i n g  o r  i n  an  amorous t r y s t  s i t u a t i o n .  
The theme o f  i l l i c i t  s e x u a l  a c t i v i t y  and  consequen-  
t i a l  p u n i s h m e n t  t h r o u g h  a s s a u l t  b y  a  p s y c h o t i c  i s  p r e s e n t  
i n  many modern l e g e n d s ,  as w e l l  as i n  a  number o f  modern  
w e l l - k n o w n  h o r r o r  m o v i e s .  D a n i e l s o n  comments t h a t  t h e  
v i g o r  o f  t h e s e  themes i n  modern  l e g e n d r y  and  i n  modern 
f i l m s  a t t e s t s  t o  t h e i r  p s y c h o l o g i c a l  p o t e n c y .  A l t h o u g h  
n o t  a l l  m o v i e s  a r e  f o l k l o r i c ,  some, e s p e c i a l l y  t h o u g h  n o t  
e x c l u s i v e l y  t h o s e  i n  t h e  h o r r o r  g e n r e ,  d e a l  w i t h  s u b j e c t s  
and  n a r r a t i v e  themes t h a t  h a v e  common p a r a l l e l s  i n  f o l k -  
l o r i c  t r a d i t i o n s .  These f i l m s ,  he s a y s ,  " f o r c i b l y  r e m i n d  
u s  o f  t h e  r o l e s  modern  m e d i a  p l a y  i n  t h e  r e - a n  
i n t e n s i f i c a t i o n ,  a n d  d i s t r i b u t i o n  o f  f o l k  n a r r a t i v e .  kpation9 
CONCLUSION 
T h i s  i n v e s t i g a t i o n  o f  h o r r o r  f i l m s  shows t h a t  t h e  
f i l m s  s h a r e  i n  common w i t h  t r a d i t i o n a l  h o r r o r  s t o r y  n a r r a -  
t i v e s  b o t h  t h e  s t r u c t u r e  o f  interdiction-violation-conse- 
quence,  w i t h  a c c o m p a n y i n g  d e t a i l s  f o r  c r e d i b i l i t y ,  and 
t h e  d i d a c t i c  f u n c t i o n  o f  f r i g h t e n i n g  and  w a r n i n g .  T h i s  
seems t o  work  p r i m a r i l y  f o r  t e e n a g e r s  and  a d o l e s c e n t s ,  
p l a y i n g  an i n i t i a t o r y  r o l e  i n  i n c o r p o r a t i n g  t h e m  into 
v a r i o u s  s u b c u l t u r e s  o f  t h e  s o c i e t y .  
H o r r o r  f i l m s  t h u s  seem t o  b e  d i r e c t e d  t o w a r d ,  a n d  
mos t  e n j o y e d  by ,  young  p e o p l e .  However,  t h e y  a r e  a l s o  
good  f o r  an o c c a s i o n a l  l a u g h ,  and  an o c c a s i o n a l  s h i v e r ,  
b y  o l d e r  f o l k s .  
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